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Editorial Note

My collaborative aim in the production of this work has been to offer a series of intra-
textual corrections in a typescript produced and renovated over several decades by 
more than one author. There are numerous errors of omission because blandness  
has no boundaries. Plagiarism is another manner. It was one of the necessary aims  
of revision. 

Much of the work involved considerably less labor, was less meaningful in its aims, 
being merely a mechanical transcription of a clear text, but in other places more 
idiosyncratic handwritten notations or stylistic devices, or even choices of words have 
made the production more difficult and less literary than it need to have been. Such 
work is of the past of course. Such reading is of the present.

There is nothing that can come between between indifference and a form of redun-
dancy. Except perhaps an omission. Multiple authorial redundancies could not be 
avoided. These lapses were welcomed wherever they might have been found in the 
text. Accordingly, there is nothing spectral, bracketed [                  ] or metaphysical 
that remains, which is merely the husk of things that were true at the moment when 
they were once, [hallucinated] and by once I mean once written down without hope  
for any future, imagined or otherwise intended. There is truth and there is truth.

New York, 2004
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